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INTRODUCING

Célia Muller

Annabelle Gugnon

Célia Muller pratique le dessin

sur un mode quasi photographique. Elle
participe a Napoléon ? Encore !, exposition
organisée par Eric de Chassey au musée
de I'Armée - Hotel des Invalides

(7 mai 2021 - 30 janvier 2022), qui revisite
le mythe impérial. En outre, elle expose
en septembre a la Conserverie, a Metz.
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INTRODUCING

Célia Muller practices drawing

in a quasi-photographic mode. She is

a participant in Napoleon ? Encore, an
exhibition organized by Eric de Chassey
at the Musée de I'Armée —Hotel des
Invalides (May 7th, 2021 —January 30th,
2022), which revisits the imperial

myth. In addition, she will have

an exhibition in September at the
Conserverie in Metz.

Célia Muller stands in front of the wave she
has drawn, four metres high, five and a half
wide (J/Aj Fait un Réve #2[| Had a Dream #2],
2020). An imposing work accomplished over
a month with ant-like steps to achieve this li-
vely, agitated texture, roiling, smokey froth,
sooty ridges and hollows, bites of darkness.
It seems to want to submerge the young ar
tist, though she created it: first in insistent
dreams, then for her graduation diploma,
passed brilliantly in June 2020 at the School
of Fine Arts in Metz (Esal).

FAIRY TALE

Like all of her drawings—an essential part of
her practice—this wave resembles a photo-
graph, as if the black iron oxide pigments
were printed with Gustave Le Gray's collo-
dion. “It's strange how drawing and photo-
graphy are so inseparable in my mind,” she
says. Black and white photography, it should
be said, because Célia Muller doesn’t use co-
lour. She has tried, but her tropism lies el-
sewhere: in the vibrations, the intensities,
the depths, in silver tones, in the fractures of
black and white.

She has been drawing with this mastery
since childhood. Could never stop. Didn’t
take lessons and didn't know that drawing
could one day be her profession. And so be-
gins a fairy tale: in Meisenthal, a village of
800 souls located in a Vosges valley called
“Glass Valley” because several glass facto-
ries were established there in the early 18th
century. Emile Gallé, a figure in Art Nouveau,
carried out his technical and artistic research
here at the end of the 19th century.Today the
renowned Centre International des Arts Ver-
riers (International Glass Arts Centre) hosts
artists and exhibitions there. At the end of
2013, invited by Damien Deroubaix and the
Artopie association, Jérome Zonder comple-
ted a residency there before exhibiting in the
immense hall. Muller, then a waitress at the
village restaurant, came to see these dra-
wings: “It was a real slap in the face!” She
dares to ask: “But is drawing your job? Do
you make a living from it?” Zonder's answer,
with a great burst of laughter, was dazzling:
a world opened up. She resumed her stu-
dies, artistic this time, after a more business-
oriented baccalaureate. She exhibited in
early 2021 at Maia Muller’s gallery and her

works will be hung on the walls of the Hotel
des Invalides for Napoléon? Encore!, an
exhibition conceived by Eric de Chassey on
the occasion of the 200th anniversary of Bo-
naparte’s death. Muller had the portraits of
Marshal Jourdan and the Prince de Beauhar-
nais, two Napoleonic medallists, taken down
and replaced with her drawings inspired by
Delphine, a feminist novel by Madame de
Staél, a free spirit hated by Napoleon and
whom he exiled.

Her artistic practice is uncompromising. And
she wants it to remain so: “What counts is
to be as close as possible to sincerity. | want
to continue to search, perhaps without fin-
ding. | would like to explore video more, |
would like my drawings to be touched by
the public, | would like to experiment with
so many things” So she is only moving
slowly toward galleries and the market in or-
der to preserve the freedom that the art
world has given her, which, she wrote in her
thesis, “saved my life”

UNLEASHING GHOSTS

The work she created for Les Editions infil-
trées of the Lorraine contemporary art net-
work is telling in this respect (T'en Remettre
au Vent [Entrusting Yourself to the Wind],
2020). It is inspired by an anonymous pho-
tograph chosen from the archives of the
Conserverie, the National Conservatory of
the Family Album, in Metz, where it will be
exhibited from July to September 2021. The
photo is of a dove release, a popular post-
war practice among underground miners.
She has reinterpreted it as a release of
ghosts, those of the coronaviral, locked-
down year. Muller has cut up her drawing, a
metre wide, into eighty pieces “to be scatte-
red at random” To escape from the aseptic,
virtual world, so that these pieces of image
move, are touched, dirty the fingers, and that
the encounters, necessary for the eventual

reconstruction of the puzzle, thwart the phy
sical distance. Because, she says, “art is 2o~
proached with the body and the senses” Tr
is what she tries to transmit to the public o=
the Frac Lorraine, where she has been an ¢
tivity leader for three years: “I'm passionz:
about getting close to people, to the gener=
public at large!” And it also inspires her, 22
cording to a visitor’s guide transformed in::
a drawn-on, annotated notebook (untitlec
Her supports are sometimes unexpeciss
She engraves verbs on an excavator (.=
Fait un Réve #1 [| Had a Dream #1 ], 207%
engraves words on the soles of shoes .=
passe,2018), films and writes in intaglic =
poem on glass (Les Mains Sales (D=
Hands], 2019), cuts out landscapes and m=
mories in a vibrato of tattoo ink and pas
(Histoires, 2017-18). Drawings as so mz~
translations of these other sources, wh =
are for this artist her own musical or cins
matographic emotions. ™

Translation: Chloe Bzavsr
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Annabelle Gugnon is an art critic and psychoanz
member of the Société de Psychanalyse Freudienme

Célia Muller

Née en/born 1992

Vit et travaille &/lives and works in Metz
Expositions collectives/Group shows:

2021 Galerie Maia Muller, Paris;

Musée de I'Armée, Paris

2019 Musée historique de la ville, Strasbourg
Galerie Octave Cowbell, Metz; Artopie, Meisenthz
Le Laboratoire d'expression élastique, Metz

2018 Musée Saint-Remi, Reims; Galerie Modulzz "an
2017 La Conserverie, lieu d'archive, Metz;

Atelier Francois Génot, Diedendorf; Musée |z gra=s
cour Hermes, Saint-Louis-lés-Bitche



